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agreed to go into the studio and knock out some
tunes. There was no preparation and no set play-
list. Of course, Hank knew every song in the
universe, so it wasnt a problem. To go in and
follow whatever your ears and heart tell you was
a way of life for him, but it was a big challenge
for me. It was all done in a single afternoon, live
in the studio, which is a great way of working.
I imagine that's how records were made in the
old days, so I was able to get a taste of that.” The
pair recorded more than two-dozen standards
that afternoon, 14 of which found there way
onto You Are There, teleased in early 2008.
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]ames Moody is like a father to me.

he following June, Gambarini was back
in the studio, crafting what would e

become So in Love, her second Gram-
my-nominated project. The sessions reunited the
singer with Moody, Hendelman, Berghofer and Gerald
Clayton, and included bassist Swainson, drummers
Jack Hanna and Montez Coleman, Carmen McRae's
former pianist Eric Gunnison and special guest Roy
Hargrove. “There is never a lot of conceptualizing for
any of my albums,” she says. “Each is a snapshot of
my life at that time. Before we recorded So in Love,
was touting a tremendous amount, and spending half
my life on planes. That gives you an odd perception of life. Your usual
routines are gone and your artistic impulses come at you in entirely
different ways. It provides fresh insights. The songs on So in Love come
from that instinctual world.”

Among the album’s highlights is Gambarini’s impassioned reading of
the Italian jazz classic “Estate.” During her hardscrabble days in Milan,
she had become friends with the song’s composer, Bruno Martino.
“He was a wonderful writer and produced a large body of work,” she
explains, “Estate’ is one of his best songs, but not his very best. Some-
day I hope T’ll be able to develop more of his repertoire. Maybe that will
be something for a future album, an all-Ttalian project. When I knew
him he was singing and playing at a funky dive near the Academy of
Visual Arts. Painters and writers would go there; it was a very bohe-
mian, intellectual crowd. I was very young, but remember it so cleatly,
and my interpretation of the song is shaped from those memories.”

A surprising departure from the finely rendered standards that have
dominated all three of her albums is “You Ain’t Nothing But a JAME”
with Gambarini’s cheeky lyric laid atop Johnny Griffin’s “The JAMFs
Are Coming.” Griffin is another of the giants who befriended and
encouraged her. They had met years earlier, and subsequently performed
together several times. “I'd known the song for a long time and thought
it was great,” she says, “but Johnny had to explain to me what JAMF
stood for. The lyric I wrote is actually dedicated to my ex-boyfriend. I
thought it was very fitting!”

Also included on So in Love are two tracks—"“You Must Believe in
Spring” and a medley from Cinema Paradiso—recorded with Gunnison,
bassist George Mraz and drummer Al Foster in late September 2001.
Two weeks earlier, Gambarini had been tidying her tiny Manhattan
apartment in anticipation of a planned visit from her parents.

The TV was playing with the volume off, and out of the corner of her
eye she caught a glimpse of the twin towers. When the realization of what
she was seeing sunk in, she immediately called her father and mother,
whom she knew would be frantically worried about her safety, and then
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wonderful he’s been to me. He is a
natural teacher who opened up my
ears and changed my way of singing.”

tried to reach a friend who lived downtown. Like so many other dazed
New Yorkers, she spent the rest of the day wandering the streets. Booked
to appear at the Monterey festival a week later, Gambarini and her band-
mates decided it was important to fulfill their commitment. “The airport
was completely silent,” she muses. “No one was around, and there were
only about 10 passengers on the flight to California. We went to the Red
Barn in Big Sur, a beautiful place owned by the Beach Boys' Al Jardine.
All those feelings about 9/11 were wrapped up in the recordings we did.
We chose ‘You Must Believe in Spring’ because of its promise of hope,
and the songs from Cinema Paradiso because the movie is about how the
past and present intertwine, which seemed so fitting.”

11itl

hough Gambarini has no concrete plans for her next album,
I she knows what she would like it to be. “I really want to do a
recording with a large ensemble, a big orchestra with strings,”
she says. “I don't know if we'll have the budget for that, but I've had
discussions with arrangers and am waiting to see when we can do it. I
think audiences now know me, so I'd also like to expand my repertoire
and start to do some originals. And I'm fascinated by everything that
involves acting and the theater. I love literature and reading, so I would
like to do some [theatrical] projects that have literary connotations.”
Meanwhile, her tour schedule is booked solid, crisscrossing the globe
between Europe, Asia and North America, and she senses she’s in “a goed
space. I feel like ’'m in a moment where something new and exciting is on
the horizon, but I'm also immensely grateful that my evolution has been
made possible because of the advice I've gotten from James Moody and
Hank Jones and so many others. Now [ feel like I have the confidence to
really do something with what they've taught me. I remember Hank once
said, ‘I'm striving to make the next note [ play better than the one I just
played.” Thars the sort of inspiration you absorb from the greats, and I
hope I can match even one tenth of what they accomplished.” JT
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